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The paintings in Trust Economics begin on a surface already occupied. Instead of blank canvases, 
Angelique Heidler works on second-hand bedsheets, a material saturated with intimacy. Adorned with 
motifs such as the Brooklyn Bridge, New York City scapes, checkered patterns, superheroes and horses, 
they speak of teenage years in stuffy bedrooms, clammy hands, big dreams. Though disparate, these 
images are tied together by their relation to fantasy and projection: they evoke worlds imagined, desired, 
or longed for. Ideology enters the young body early. Dreams are not only nightly escapes but ideological 
frameworks through which ambition and self are formulated. What we dream of speaks just as distinctly 
of where we want to go as where we come from. Long before they are consciously articulated or even 
reflected in therapy, TV, pop culture and advertisement showed us what life will look like. Success and 
prosperity will follow from hard work, determination, and initiative, every obstacle can ultimately be 
overcome, and drama is never far away. 

The works unfold through layering and interruption: Painterly gestures obscure, redirect, or suppress 
parts of the faded out underground, hard-edge stars and squares cut across it, objects such as 
jewellery, photographs, prints, medals, clothing, glitter are spread on top. There are contradictions in 
place: motifs of innocence are crossed by those of desire, branding, or erotics; the iconography of the 
American Dream is supplemented by portraits of Mao Zedong. On some of the works, like Remember 
the Time, these elements are very personal, such as the medals from swimming competitions young 
Angelique earned, her late grandma’s leather glove, or the photo of her meticulously lined up teddies 
and dolls family. On the self-portrait In the studio, her worn-out workwear merges into the body of an 
angry dude, eerily frozen in his expression. In Empire State of Mind, the glittery outline of a figure in 
a penthouse watches the city burn. A baby wearing a Bayer logo romper appeared in a vivid dream 
Angelique had, an image so prominent she decided to realize it. Sometimes the associative finds its way 
in, but the scrapbook-like aesthetics of these works is somewhat deceptive. While drawing on the visual 
languages of diaries and sticker-books, collecting and archiving, Angelique describes a very conscious 
and regulated process, where compositions are tested, and digitally revised before translated onto the 
material. 

Not only discipline or repression work as controlling forces, but aspiration itself. The promise of visibility, 
recognition, and emotional fulfillment are voices just as loud. The conflict arises when the objects that 
organize our desires no longer correspond to the conditions of the world around us. And while this 
exhibition repeatedly points to the intimate and personal, these experiences are inseparably tied to 
broader conditions: In an art economy where privilege remains decisive, space is scarce, and success 
largely depends on access to networks, existing wealth, and self-exploitation, such aspirations are 
continually tested against reality. Trust Economics reads to me not as a critique but a very sober and 
personal assessment of the attachments that persisted: the ways fantasies of success and becoming 
continue to shape behavior, even as the conditions surrounding them grow increasingly unstable.  
– Julia Künzi
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5 1. 	 Empire state of mind, 2025 
Acrylic, collage and glitter on textile 
122 × 152 × 4 cm 	

2.	 Useful idiots, 2026 
Acrylic and collage on sewn textile  
89 × 130 × 2 cm	

3. 	  Destroy to build, 2026 
Acrylic, collage and glitter on textile 
89 × 130 × 2 cm

4. 	 Rêve l’été dernier, 2026 
Acrylic on textile 
132 × 195 × 2 cm 	

5. 	 Remember the time, 2026 
Acrylic, ink, varnish and collage on textile  
130 × 97 × 2 cm

6.	 Terrible will of power, 2026 
Acrylic, dibond and charcoal on canvas  
162 × 114 × 2.5 cm

7.	 In the studio, 2026 
Acrylic, glitter, collage and clothes on textile 
162.5 × 114 × 2.5 cm

8.	 Ladybug (make a wish), 2026 
Acrylic and collage on textile  
131 × 97 × 2 cm

Angélique Heidler (*1992) lives and works in Ivry-sur-Seine, France. She graduated from the Slade School 
of Fine Art (London) in 2015. Her work combines painting and collage using various materials, often 
drawing on advertising and mass media. Selected exhibitions include Chess Club, Hamburg (2026); Dorp, 
London (2026); Scherben, Berlin (2025); Galleri Opdahl, Stavanger (2025); Café des Glaces, Tonnerre 
(2024); Weiss Falk, Zurich (2024); Ginny on Frederick, London (2024); CAC Synagogue de Delme, Lindre-
Basse (2022); Stadtgalerie, Bern (2021); Galerie Derouillon, Paris (2021); High Art, Paris (2020); and 
Neuer Essener Kunstverein, Essen (2020).
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What circulates without proof: trust, expectations, forms still unstable
Believing before seeing and betting overdrawn (-1475) on what might hold
A space for bargain beneath the surface
Projection
Shadowy and unfair economy
Value value value in the gap between what is promised and what takes takes shape
A place that makes me intolerant, I get stuck on the ambivalence the maths doesn’t add up
We carry on anyway because we’ve grown attached to ourselves and still, as always, cope
poorly with frustration, only child syndrome, but because something has been set in motion.
Trusting (oneself) is like an embodied novel, take control of your emotions
Hope nonetheless in this undermined balance
Polyester duvet covers, acidic sweat, winter-side mattress, Chronodorm, Paul pissed on my
bed, I never wanted to be an artist but I AM an artist, I wanted to become an astronaut or a
spy, alienated.
The shoulders are getting wide getting wide, when I die they’ll be the size of the Brooklyn
Bridge, and not because of swimming
Drrrreams
– Angélique Heidler


